COMPOSERS

TRANSCRIBING THE WORKS OF

| I
; Doman g -Hm.r =t -II:E-II! FF.'--! ]I‘ L

ﬁ--:T "'_'
e i




PROGRAM

1. Violin Partita No.3 in E major, BWV 1006 (Arr Camille Saint Saens): Gavotte
2. Violin Partita No.1in B minor, BWYV 1002 (Arr Camile Saint Saens): Gavotte
3. Violin Sonata No.2 in A minor, BWV 1003 (Arr Camille Saints Saens): Andante
4. Violin Partita No.3 in E major, BWV 1006 (Arr Camille Saints Saens): Prelude
5. Nun Komm Der Heiden Heiland BWV 659 (Arr Busoni)

6. Ich Ruf Dich, Herr BWV 177 (Arr Busoni)

7. Fantasy and fugue g minor BWV 542 (Arr Franz Liszt): Fantasy

8. Fantasy and fugue g minor BWV 542 (Arr Franz Liszt): Fugue



JOHANN
SEBAS T1AN

BACH
(I6851750)

Johann Sebastian Bach’s music has inspired generations of

composers, performers, and arrangers.

More than simple adaptations, the transcriptions created by
musicians such as Camille Saint-Saens, Ferruccio Busoni, and
Franz Liszt are true artistic re-creations, In which the Romantic

planistic language enters into dialogue with the contrapuntal

architecture of the Baroque master.
This program offers a journey through three distinct visions of
Johann Sebastian Bach, from the elegance of the works for solo
violin to the monumentality of his organ compositions.
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and the Sonatas and Partitas for Solo Violin

Saint-Saens’s transcriptions reveal a profound
admiration for Bach’s formal clarity and melodic
perfection. Unlike other Romantic arrangers, the French
composer avoids excessive ornamentation and seeks
to preserve the transparency of the original writing.



PARTITANO. 3 INEMAJOR,
BWVIO00 - GAVO | TE

One of Bach’s most brilliant dance
movements, characterized by
rhythmic vitality and courtly
elegance. The piano version
preserves the lightness of the
original while expanding its sonic
possibilities.

PARTITANO. TIN B MINOR,
BWVIOO2 - GAVO T TE

More introspective than the previous
one, this gavotte combines grace
and refinement with intricate
contrapuntal craftsmanship,
demonstrating Bach’s ability to
transform a dance into a work of
remarkable musical depth.



PARTITANO. 3 INEMAJOR
BWVIO00 - PRELUDE

A work of extraordinary vitality and
virtuosity. Its uninterrupted flow of
motion and radiant energy make it
one of the most celebrated pieces In
Bach’s repertoire.



FERRUCCIO BUSONIH(IBGG-1094)

and the Sonatas and Partitas for Solo Violin

Busoni believed that every
performance is, in a sense, a
transcription. His Bach arrangements
expand the sonority of the modern
piano until it becomes an ideal
substitute for the organ, while
preserving the spiritual essence of
the original music.




NUN KOMM, DER HEIDEN HEILAND.
BWYV 009

Based on an Advent chorale, this

work is distinguished by its profound
serenity and meditative character.
The melody emerges from a rich and
enveloping texture, evoking the
solemnity of the Baroque organ.




SRANZ LISZT (I8IH880)

Fantasy and Fugue on BWV 542

Liszt was one of the first great
planists to bring Bach’s music to the
concert halls of the nineteenth
century. His transcriptions do not
merely transfer the music to the
plano, but re-create the grandeur and
power of the organ through the
resources of the modern instrument.




FANTASY AND FUGUE IN G MINOR,
BWV o422 - FANTASY

Improvisatory and dramatic in
character, the Fantasy unfolds with
striking emotional contrasts. Liszt
exploits the full range of the
keyboard to enhance the epic nature
of the work.

FANTASY AND FUGUE IN GMINOR,
BWYV o422 - FUGUE

One of Bach’s most impressive
fugues. From a single subject, the
music grows progressively until it
reaches a monumental climax. In
Liszt’s transcription, the fusion of

contrapuntal rigor and pianistic
virtuosity provides a conclusion of
extraordinary power and brilliance.



N THE TWENTIE THCENTURY

i ﬁr d;r ?(a’-? /Mﬁ'ﬁ'&/m i ]l f}?.’ J‘JME

e g LT -
E: : — : dx = d : Conductors and composers such as Leopold Stokowski, Arnold
Pl :J.;) | T Schoenberg, and Ottorino Respighi created orchestral transcriptions of
= = e — v Bach’s music. Stokowski’s lush orchestral arrangements, especially the
i}ﬂ?fﬁl‘,’qjﬂvmj mt N B 1,'};1 deg if}{‘,-‘f,;a:ffijv']ér- Toccata aﬁd Fugue in D minor, became internatignally famous and
e s LR ol A 2 s iIntroduced Bach to large modern audiences.
| £ [ ] : 4l A j:‘ r‘[
I

(Bl r 3 ;”":6.;”” s, Many pianists also contributed to the tradition. Sergei Rachmaninoff,
w__;__y . FE{;‘L’* j Dicw W] [ R — Wilhelm Kempff, and FerruccionBusoni created transcriptions that

f .,,f: emphasized either virtuosity, lyricism, or accessibility. These
—~ T e arrangements allowed Bach’s music to flourish in recital halls and

_ T H’ educational settings.
L e J\T' ﬁ% Today, Bach transcription remains an active tradition. Performers continue
/,g_
==

et s = S o s o o . e adapting his music for guitar, jazz ensembles, accordion, synthesizer, and

; — 23 many other instruments. The continued success of these arrangements
T e e e =L demonstrates the extraordinary structural strength and universal appeal of
ﬂ--.‘ T —— —F = Y g PP

g Bach’s music across centuries and musical styles.



Recorded at the Pau Casals Auditorium in El Vendrell
on April 23, 2026.

Producer and sound engineer: Albert Moraleda

www.Kklassic-cat.com
With the support of the BAM Association
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